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	01:00:00
	(OPENING MUSIC & TITLES)

	
	

	01:01:07
	KASPER HOLTEN:  Many operas are big and glamorous, they're stories about kings and princes, or gods and magic.  But the story about to unfold live here on the stage of the Royal Opera House in Covent Garden is a simple and tragic one.  It's a story about falling in love, being rejected.  It's a story about making mistakes, about growing up and regretting the missed opportunities of youth.

	
	

	
	(PIANO PLAYING IN REHEARSAL ROOM)

	
	

	01:01:49
	ROBIN TICCIATI:  If someone wanted to do a blueprint for how to write an opera in terms of its drama - there's a duel scene, there's love, there's loss, there's childhood, there's, there's, um there's growing up - it's got everything in it.

	
	

	
	(REHEARSAL CONT)

	
	

	01:02:13
	SIMON KEENLYSIDE:  I'm playing Onegin, Eugene Onegin, and he's lived a, lived the life of Riley in St Petersburg.

	
	

	01:02:20
	KRASSIMIRA STOYANOVA:  (NOT SPEAKING ENGLISH)

WORDS ON CAPTION:- We see Tatiana playing with her books all the time. This is her world.

	
	

	
	(REHEARSAL CONT)

	
	

	01:02:38
	DIANA MONTAGUE:  My character is Madame Larina, and she is the owner of this country estate.  And her daughters are Tatiana and Olga, and they're in their mid to late teens - still very young, unmarried.  And Olga's always pretty and, and bouncy and dancing and happy, but Tatiana isn't like that, she's a bookish girl.  She's just interested in her romantic books.

	
	

	01:03:08
	ELENA MAXIMOVA:  When I'm playing Olga in this production, I am always nice, smiling with mother because she wants me to, to do, to, to be in this way.  But in the same moment, when I'm looking UNDER Tatiana, it's, it's totally unbelievable, I want to be in her dreams.  I also want to think like her.

	
	

	01:03:28
	SIMON KEENLYSIDE:  We have a little, um, innocuous family scene, daughters and mama and, and you know er domesticity, before…  the virus of love comes into this piece.

	
	

	01:03:48 ***
	KRASSIMIRA STOYANOVA: Tatiana..(NOT SPEAKING ENGLISH)

WORDS ON CAPTION:- Tatiana meets Onegin for the first time and it's like a thunderbolt.

	
	

	01:03:58
	KASPER HOLTEN (TO SINGERS):  This is the only moment in the opera where we see the two of you laughing together.

SIMON KEENLYSIDE:  Yeah.

The only moment.

SIMON KEENLYSIDE:  Okay.

	
	

	01:04:02
	KASPER HOLTEN:  So if it's one look, two looks, three looks, we will space it out later on, when we find out.  And then for the third one you should just whisper something to her, which is…  And you should, that's something funny yeah, but small.

	
	

	01:04:14
	KASPER HOLTEN (IN I/V):  The interesting thing about Onegin is that he comes and he's, he's a devil. He says 'Oh my God this place is bourgeois, let's stir it up a bit, let's see what happens.  Why are they always so conventional?'  And I want that quality of him questioning things, and that's the quality that Tatiana immediately recognises in him.

	01:04:30
	(TO SINGERS)  Slightly, he's slightly playing the melancholy, you know he's slightly saying 'I used to dream as well but you know nowadays I don't fit in anywhere.'

	
	

	01:04:39
	SIMON KEENLYSIDE:  I've got to be conceited, idiotic young man, as well as show the details of humour and charm, or awkwardness, regret.  But the big brush strokes are this young man who has misunderstood what it's, life is really about.

	
	

	01:05:02
	KASPER HOLTEN:  I would then suggest - we can see what ... - that you rip it out, the poem of the book, you go to her and you say, 'I really do love you, I want to marry you, you're my life'.

PAVOL BRESLIK:  You are my…

	
	

	01:05:10
	KASPER HOLTEN:  In a nice, in a really sweet and nice way.

	
	

	01:05:13
	PAVOL BRESLIK:  I am playing Lenski, and he's completely opposite of er, of Onegin - Onegin character.  He's er, he's young er poet, um dreamer, sensitive, in love with Olga.

	
	

	
	(PAVOL SINGING IN REHEARSAL)

	
	

	01:05:40
	PAVOL BRESLIK:  And he's very optimistic and um becoming then, through the whole opera is becoming then a little bit dark in his um personality because he find out that life is not so beautiful.

	
	

	
	(PAVOL SINGING CONT)

	
	

	01:06:02
	KASPER HOLTEN:  Thank you, thank you, good, good.

	
	

	01:06:07
	KASPER HOLTEN:  Tchaikovsky himself didn't want it to be performed by the Bolshoi with all the grand splendour of opera.  He said he wanted it to be seven lyrical scenes, and he gave it to the Conservatory in Moscow because he was aware that it was a, a fragile little thing, a little jewel he had created.

	01:06:25
	We've tried to grasp that sense of melancholy and in a way just like Pushkin and Tchaikovsky does, we've tried to capture that sense and that emotion by working with the whole thing as a big flashback.

	
	

	01:06:37
	KASPER HOLTEN (AT REHEARSAL):  Simon.  Take your time.

	
	

	01:06:44
	KATRINA LINDSAY:  The whole piece starts at the end of the story really.  We then take the story back in time, um, as a, as a sort of memory of the youth and, and the childhood of these two main characters.  And that when you look back at moments in your, in your life, they maybe have a kind of heightened quality about them, and, and that's where colour came into it quite a lot.  The things that were important were things that made you feel something.  

	01:07:13
	And so Tatiana became quite a passionate red colour and Onegin this vibrant blue.  And the chorus, kind of keeping them quite dark, like a kind of mass of, of sort of form rather than too much detail or fussiness in, in it.  And that was something that we felt was a good kind of coding of the way that we wanted to tell the story.

	
	

	01:07:36
	(MAN IN REHEARSAL NOT SPEAKING ENGLISH

	
	

	01:07:40
	KASPER HOLTEN:  As Onegin and Tatiana go through this journey where they try to remember what happened, when they try to understand their mistakes and maybe even try to re-make the past although they, they have to realise they can't, the room gets filled with memories, with, with traces, with signs of what has happened.  So that when we end up in the final scene there will be er quite a lot of er memories, um inhabiting this room.  

	01:08:03
	It's like the luggage they can't leave behind and although they try to start afresh, all the things that have happened are still there, are with them, they can't be denied.

	
	

	
	(KRASSIMIRA SINGING IN REHEARSAL)

	
	

	01:08:34
	ROBIN TICCIATI:  We play it in a massive opera house.  Tchaikovsky never wanted it in an opera house, he wanted these small scenes that were etched, you know all the sort of wood carvings, intimate.  And it's how we find that intimacy in the, in the musical language in, in a steamship.  And the wonderful thing it's possible, it's really possible.

	01:08:58
	(END OF FILM)


