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	01:00:00
	(SINGING IN REHEARSAL OVER OPENING CAPTION)

	
	

	01:00:11
	ROBIN TICCIATI:  This is an incredibly intimate opera, and we have this huge chorus.

	
	

	
	(CHORUS SINGING IN REHEARSAL)

	
	

	01:00:22
	ROBIN TICCIATI:  Which brings a whole different dimension to the opera, and it's, this is where the opera is romantic in the grandeur sense.  The first chorus, um, where they come in from the field, is this feeling of a whole community, and you can only get that with a hundred people, and that's what you know Tchaikovsky wanted.

	
	

	
	(REHEARSAL CONT)

	
	

	01:00:48
	KASPER HOLTEN:  The chorus play a very very important part, as a very subjective part of the characters' memories, which is how did I relate to the world, how did I relate to the sight that was around me.

	
	

	01:00:58
	ROBIN TICCIATI:  So the chorus give colour, they give context, and they give emotional reaction.

	
	

	01:01:07
	SIMON KEENLYSIDE:  There's a timelessness.  The harvest comes, people come in, they deliver that, they get paid, they have their families, they pay homage to the mistress of the house.  They show Mother Russia in the music that they sing. And I think that's the, the, they are the grain, the bread of the, of the piece.

	
	

	01:01:30
	KATRINA LINDSAY:  The early chorus, the peasants and Larina's party, that framing of quite a contained, restricted world, and, and we, we chose to show that quite boldly in the blackness of the costume and the darkness of it.

	01:01:45
	And then Kasper's staging has brought them very much to the front you know at certain moments where it's just Tatiana in the red against this black, and a sea of bodies.  All the chorus skirts they've got a twist in them, they're pleated and then they're twisted, so for me it felt like these people live in these big wide open spaces and it almost had a feeling of the wind blowing them in a direction, and I wanted to kind of capture that a bit in the costume, and also in the bodices, that there was a tightness to them so that they felt and looked a bit restricted.

	
	

	01:02:16
	KRASSIMIRA STOYANOVA: (NOT SPEAKING ENGLISH)

WORDS ON CAPTION:-  The chorus represents a moral system. It comments on everything that happens and tells you who you can and cannot be.  It's institutional morality.

	
	

	
	(CHORUS REHEARSING)

	
	

	01:02:53
	KASPER HOLTEN:  During the big chorus scenes in the, in the birthday party of Tatiana, we're doing a dance which is quite naïve and they all sort of change and dance, when men and women don't touch.  It's quite you know repressed in that way.

	
	

	
	(CHORUS REHEARSING CONT)

	
	

	01:03:07
	DIANA MONTAGUE:  Onegin has Tatiana and they start doing a waltz, which we've never seen in the country.  I mean that's, that's unheard of, to touch somebody.  And he is so cocky, he knows what he's doing, he knows he's winding us all up.  And it's shocking, and it's shocking for us all.

	
	

	01:03:31
	SIMON KEENLYSIDE:  He behaves in the way he does to provoke, to pique Lensky into shaking himself out of this provincial, um, suit of clothes that he wears.  But unfortunately he misjudges it enormously. I don't believe that he ever has an intention of bedding Olga at all.  But he's gone too far and then there's no coming back.

	
	

	01:03:55
	KASPER HOLTEN: (TO SINGERS IN REHEARSAL) He goes here, won't ... , but heavy, you have er a cousin from Vladivostock or whatever, and you want, when she comes you want to say 'Oh' and you go like this.

	01:04:08
	(IN I/V)  She is heartbroken, she's awkward, she doesn't know what to say to Onegin.  She sees him flirting with Olga, everything she wants to do is run away and hide in a little corner.

	
	

	
	(REHEARSAL CONT)

	
	

	01:04:20
	KASPER HOLTEN:  (I/V CONT) And yet she's at the centre of attention.

	
	

	
	(REHEARSAL CONT)

	
	

	01:04:31
	KASPER HOLTEN:  In staging that scene I wanted the chorus to really er show us what Tatiana feels about them, by er putting pressure on her, it feels like they're intruding into her life, it feels like they won't let her alone.

	
	

	
	(REHEARSAL CONT)

	
	

	01:04:48
	KRASSIMIRA STOYANOVA: (NOT SPEAKING ENGLISH)

WORDS ON CAPTION:-  They just gossip and debate, and ask, "Why this? Why that?" And perhaps they are to blame for why Onegin acts towards her as he does.

	
	

	
	(REHEARSAL CONT)

	
	

	01:05:13
	ROBIN TICCIATI:  There is this incredible reversal where you see Lensky really become so unbelievably jealous.

	
	

	01:05:22
	KASPER HOLTEN:  And suddenly when he realises that it's public, when he realises that you guys are there, it, it kind of makes him feel that he has to stick to his being angry.

	
	

	01:05:30
	ROBIN TICCIATI:  It becomes personal, it becomes real and we see a little bit more inside of this man's soul.

	
	

	01:05:36
	KASPER HOLTEN:  And then suddenly you see that everybody's listening.  Everybody's listening, we've got to talk.  You want to take him aside, you want to calm down the situation.

	
	

	
	(REHEARSAL CONT)

	
	

	01:05:56
	SIMON KEENLYSIDE: Onegin wanted his freedom, didn't like what he saw as being the constraints of small time society, and the repercussions were enormous for him.

	
	

	01:06:08
	ROBIN TICCIATI:  There's going to be a duel.  Things have changed.  The weather's changed, the, the instrumentation's changed, the trombones come in, a much darker vein.  We're plunged into darkness.  And it paves the way for the next part of this opera.

	
	

	
	(AUDIENCE'S CHATTER IN AUDITORIUM BEFORE CURTAIN UP)

	
	

	01:06:36
	(END OF FILM)


